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Artist Lukas Milanak is fairly new to the
game, yet already he's establishing himsel f
as an artistto watch. In 2018 he gracuated
with a BFA in glass and ceramics from
Fhiladelphigs Tyler School of Artat
Temple Univerzity. He then joined the
ranksa of The Corning Museum of Glass's
mokile hot shop for four months on the
road during the 2018 GlassBarge tour. That
wear he also relocated to the Hudson Valley,
where he joined the Beacon Artist Union
and has subsscmently had two solo showsa
of the body of work he has since been
developing. His multidisciplinary practice
iz indicative of a new generation of artista,
who are both gaining the craft gkills
necessary to create medium-based art yet
are unburdened by the extreme technical
focuathat had been central to glass-basad
art for a0 many decades. In short, it's
neither virtuosic nor sloppy craft.

Instead, Milanak works at the crossroads
of art and science, fiction and truth,
elemental transformation and a DIY ethos
Art and science combine to create
imaginative realities that provoke inguiry
into the nature of the world and its trutha
Milanalk's constructions operate through
the lens of speculative fiction. wherea
post-cataclyamic world hasled to arevived
interest in alchemy, inguiries into
nonverbal communication between
humans and plants, and non-biol ogical
alternatives to species extinetion. In
walldng through “Allegory and Apparatus"
at the Beason Artist Union, one is pressmted
with a series of what-ifs for which the
artist’s work provides the answera.

Ofthe 18 to 38 works included in the
showr (depending on how you count the
many sculpture-drawing pairs and
philosopher’s stones), the one most likely
known isthe Mobile Alchemy Research
Station (M.AR.S) (2018), which was
inchided inthe 2019 “New Glazs Now™
exhibition at The Corning Museum of

Lukas Milarak, Mobile Alchemy Research Station (MLA RS, ) 2008, (A functional glass-melting apparatus,
purpose-builk for guerilla experimentation.) Recyced materials. Dimensions wary.
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Glass M.A.RS considers a dismupted
future in which a renewed interest in
alchemy has led DIY hackers to construct a
mobile hot shop run off a microwsase oven
in order torevive the hunt for the elusive
philosopher's atone. Unlike much art made
toevole inguiry into afictional scenario,
MAR.S. is afunctioning workstation
comprising glazs shards, metal cedides, a
torch, amicrowave oven, anda tin-can
cruecible. The brilliance here is squally in
the concept, the real-life DIY technology,
and the creation of small works available
to burgecning collectors.

Additional werls of note includs Dewvice
for Interepecies Communication (D.LS.C)
(2018}, in which a device, called Dottie,
interfaces with a plant and translates its
electromagnetic current (as well as that
of observers, when they get cloge enough
tothe work) into Morse code. The Morss
code itself iz illegible but is meant to
illustrate the similaritieathat kind
humans, animals, and plantlife by pointing
out the univeraality of our energy fields.

Pushing thatline of inquiry further,
the work considers other forms of
communication used by plants and
animals that, while extant, are not
underatood by humans.

There ia a performative quality to
Milanak's work in which the objects
themselves are made by an artist persona,
or “paraplyysicist,” whose inquisitive
nature and scientific prowess lead to
experimental works such as Last Cicada,
a mixed-media, found-object aculpture in
which awooden figure strums atin can to
malee a sound meant to evole a cicada. In
malking this worls, the paraphysicist seeks
to preserve alost sound and to consider the
experience of being the last of one's kind.
The work apeals to species extinction
and ssems towarn of a future where
mechanized objects will stand in for the
lost. The exhibition also includes a ssries
of cyanotype drawings that mimic
blueprints and ecrreapond with various
sculptures, but were in fact made after the
objects they seem to plan. The drawings
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grew from Milanal's interest in how
things are built, and the fact that they
dont actually serve as plans for the objects
he creates seems of no consequence.
Additional weorks include a ssries of
plywood boxes that act as various
tramslation machines and offer more of a
perspective on the artist's assthetic.

By his cwn indication, Milanalk leans
against what he calls “the wall of truth,”
or the line at which the art becomes too
scientific and warrants fact-checking,
perhaps evolked most by M A R85 trus
functicmality. This is an interesting line to
oonsiderin a world where truth seems up
for grabe. Butthe artist’s job, whichhe
fulfills, is to encourage inguiry, skepticism,
new angles of looking. In spealking with
him, Milanak expressed that he hopes his
work conveys a sense of discovery, which
1think it doss. By presenting curiosities,
partial truths, poesibilities, he encourages
curiosity and lets us live for a while inan
imagined world, one that feels alitde bit
like we could build it curselves.

Contribeting editor SAMANTHA DE TILLIO i
curator of colections at the Mussum of Arts and
Design in Mew Yark City.
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Joanna Manousis's slvered wall assemblages
are impassible to miss. Her first salo
exhibition occupied the front windows of
Heller Gallery, where the mirrored surfaces
ofher wall-hung assemblages were alive
with the shifting outdoor light streaming in
from the wide Tenth Averme windowsona
alowly recpening Mew York City. Titled
“focus," the works are elaborate assemblages
of excuisitely crafted components—some
cast, others blowninto digitally formed
modds—that radiate light from their complex
reflective surfaces and dazzle the eye even
asthey incorporate the mirror image of
viewers into the visual splendor of intricate
compositions that exploreher theme of the
universality ofhuman experience.

Her virtuosity as a maker is on view
in the sheer range of impeccably cast

Jeanea Manousis, The Golden Thread (Hesagonal Decanters), 2079, Cast glass, gold . H T, W11, D 2 % in.
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shapes, az in ndra’s Web (2015) and its
facetad polygons, which evoloe cut jewels,
but their molded and cast forms create
intentionally imperfect shapes that pulss
with intrigus and tension. Chrysalis
{(Morpho-Eugenia) (2020) features squat
heyagonal componentswith intense
geometry that mmltiply reflections into
mltifaceted images of the viewer,
allowing us to zee oursslves from all angles
and perepectives. Thess installations
celebrate lnmanity, and visualize howthe
individual impacts the collective. Just as
our independent beliefs and decisions
have consequences both immediate and
delayed, local and far-reaching, Manousis"s
assemblages can be configured in multiple
weys on a wall, the placement of sach
individual component impacting the
placement of the others and, ultimately,
the form of the installed work, which
resonates with the interplay of light,
perspective, and layera of historical
reference and contemporary meaning,

The Golden Thread {Diamond Point)
(20197 and The Golden Thread (Hex
Decanters) (2019) convey this interdepen-
dence more directly. The three clear cast
bottles, with surface embellishments and
faceted stoppers, each have asegment of'a
twisting and turning glass “thread” that is
visually linked as its runs through each of
the bottles, with the thread in the center
bottls appearing knotted Although the
will installations are easily the star of thia
show, the gold within these triptychs
commands attention similarto the silversd
mirror, and showrsthe artists rangs of
ideas and technical chope as it has evaolved
over the past half-decade of her prolific
studio practice.

Where Manousis’s work iz illuminated
by ita disperaal of light, the mood is much
more inward inthe adjacent room, where
Mel Douglas’s interpretation of the
triptych tock cemter stage. Volume and
Capacity (20207 is a grouping of three
largs black blown and coldworked bowls
that hawve been elaborately coldworked into
opagqueworks that interact with lightin
mmich more subtle waya. Eachhas line
patterns on either the interior or exterior
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